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I've become a hermit of late. A little nerd that suddenly truly actually prefers staying in than going out. Love did 
this to me, but it’s nottoo late to reclaim my old self. Maybe I’m going to try going out again. Baby steps towards dance 
floors for sweaty summer thrashing, drinking water in pint glasses and beer down my back from drunken falling 
persons. Little tiny movements towards stinky smoky shows. Lipstick and studs and hand holding, braving the 
pavement, sneaker steps at rock shows and avant rock shows and hip hop nights. Smooching in movie theaters, 
exchanging popcorn grease and syrupy soda pop kisses. I’m going to try and re-connect with the world. Back pedal 
on my bicycle, come out of my brick hole and breathe it in. But maybe | don’t really want to. Maybe I'm content staying 
in and watching piles of movies in my underwear in the dusky summer heat. Going out. “That used to be me” | will 
say with longing, sadness. “Remember when | did this.” Makes me feel like I’m getting old. Maybe I don’t really want 


to, but I’m really going to try. 
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OFFBEAT welcomes your feedback & 
comments. Please write letters to the 
editor c/o CFUV FM 102 & include your 
full real name, phone number or e-mail. 
Reviews, articles, photographs & graph- 
ics are welcome but will only be re- 
turned if accompanied by a SASE. 
OFFBEAT reserves the right to edit 
submissions for length & clarity. Opin- 
ions expressed in OFFBEAT are the 
sole responsibility of the authors & do 
not necessarily reflect the opinions of 
OFFBEAT, CFUV-FM 102, or the Uni- 
versity of Victoria Student Radio Soci- 
ety but most people who'll write in to 
rant against something we printed won't 
read the fine print anyway. Send sub- 
missions on disk (preferably as a sim- 
ple text file) or hardcopy to: 


--Lyndsa 


OFFBEAT/CFUV FM 
University of Victoria 
P.O. Box 3035 
Victoria, B.C. ;V8W 3P3 


-DEADLINE FOR ALL 
SUBMISSIONS IS THE 15TH 
OF EVERY MONTH- 


OFFBEAT© 2000 by the University of 
Victoria Student Radio Society. All 


things we nicknamed steve: 


rights reserved. OFFBEAT publishes goin’ downtown ona wrong bound bent outta macisaac 
miste: man the manly manager 


10,000 copies monthly, free of charge, a -.9 e 9 
as a listener's guide to CFUV-FM 102 train leavin’ my lover kissin’ the 


& is distributed throughout Vancouver 


island & beyond. CFUV-FM operates [mametiia) catchin’ a reflection. myself in 
on com watts & broadcasts regularly a puddle full of wonder and muddle 
at 101.9 FM & at 104.3 on cable in 

Greater Victoria, Sooke & the Western ’'d steal your breath if only you saw 
Communities, Vancouver Island, the Qe ; 

Gulf Islands & the Sunshine Coast & me 

can also be heard through Real Audio a" 

by accessing the CFUV website. 

CFUV-FM 102 is a campus/commu- 

nity radio station that provides alterna- 

tive music of all genres & public af- pe RF A RN ET LEN TELL TLIEOLOE IE SONGE EET LAA EEE, 
fairs issues. A one-year subscription SOUND LIKE fi PRO PAY LIKE f PAUPER 
to OFFBEAT is $20 (to help offset costs, ; 

postage, etc.) Cheques or money-or- 
ders should be made payable to CFUV 
RADIO. Those incarcerated will receive 
a free subscription upon request. 


Ok, so we never called him these names. 
but now that he’s leaving, we can. as 


Store! 


THE AFFORDABLE RECORDING STUDIO 
Hemox Cos WeCOn nee A7T1304 \_ love, the esheat cows 


have a great life at art school, we'll miss you! 


CFUV © FM 102 


ENTER THE NINIK! 
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The CBC is having financial troubles again. This is nothing new, really, but during their most : i 

recent efforts to save a buck they proposed canceling their dinner-hour news shows, which 
didn’t go over especially well. So, in response, they just decided to cut people’s jobs instead. 
There wasn’t a need for any of this; in fact, there isn’t a need for the CBC to want for money 
ever again. All of their past and future financial problems can be resolved with the simple 
concept known as “franchising.” 

Sesame Street started to get produced in Canada with specifically Canadian segments, 
characters and lots of French. How'd it go over? Great! Let’s take a lesson here. The lesson 
is not to come up with new, innovative and cutting-edge programming based on ideas no one’s 
ever thought of before; neither is it to head off to the Maritimes and film a series about a young 
girl, her cow and their adventures around the Mirimachi. No, the answer is to take shows that 
people already like and franchise lucrative Canadian versions of them. 

For example: Star Trek. Everyone loves Star Trek and have done for about thirty-odd years 
now. Star Trek: Voyager might wrap up next season but that doesn’t mean it has to be the end. 
| propose it lives on in Canadian homes as “Star Trek: Voyageur.” That's right, a canoeing 
expedition in search of beaver pelts goes awry during a botched portage and the crew are 


whisked out into the infinite cosmos where they must keep paddling if they are ever to be re- 
united with the land of the silver birch. Eighteenth century inge- 


nuity gets them far and allows for hilarity to ensue (“Ah, Borg, | 
know you say you are tough, but do you really think you can 
handle a belt of Francois’s hooch?”) as well as providing valu- 
-able history and outdoorsmanship lessons (“I know that you are 
a very hardy and impervious breed and can resist all manners 
_of death, Species 8472, but I’ve never seen a creature yet that 
could escape a snare set by an experienced coureur de bois!”). 
Or “The Real World.” Imagine the drama generated by having 
a hippie from BC, an Albertan conservative, an Ontario trader, a 
Quebec separatist, and an unemployed fisherman from New- 
foundiand all shacked up in the same house. Sure, it sounds like 
the set-up for some bad joke, but imagine — it’s like our country’s 
differences on a micro scale. And if they could manage to make 
their house work, why couldn’t we make our country work? It’s 
a metaphor, you see, and the suits love metaphors. 


And the real life programming never has to end. Go to Churchill, Manitoba and film, “When 
Polar Bears Go Bad”; or northern Baffin Island for a_ real-life version of “Survivor,” except the 
person who wins really would be the sole survivor. Or perhaps that’s too dark and you’d prefer 
something a little lighter; well, it’s not like we don’t have an endless supply of material for, “Our 
PM's Zaniest Gaffes.” Hey Jean, why’d you choke that guy? “What happened? If you don’t 
know, the cameras were there. Some people came in my way, it might have been ... | had to go, 
so if you are in my way, | am walking. So | don’t know what happened.” Guaranteed laughs! 

We would:be able to properly appeal to the eye-candy-contingent with our airings of the new 
hour-long action-drama “Hudson's Baywatch.” Well, yeah ‘it gets a little cold up there in winter 
but that just makes everything a little bit perkier, doesn’t it? (It also makes David Hasselhoff look 
pretty ineffectual, but that’s all to the good.) “Pammy, Pammy! Help me! My brother Timmy’s been 
under the ice for half-an-hour now! | think he’s dead!” “He might not be: .We just need to warm 
his body up. Damn, there’s no shelter nearby! I'll just press myself against him for an hour or 


two; that should do the trick!” See, exploitation works no matter which side of the border you're 
on! 


A young Mary Tyler Moore 
tries to ~turn ‘the light on 
with her smile. 


SINS drawer withat 2 uate and 

So, really, the possibilities are endless. There are fat cash cows waiting to be milked if they 4 puppet vi (lage ] A ft ¢r al i : Miséry 
would only see that there could be so much more to Canadian television than further adapta- { & | CONA s cain , 
tions of Lucy Maude Montgomery’s books. (“Look! | found an unpublished manuscript! ‘Road To <A WV 
Lac La Biche.’ I'm smelling a three-season commitment!”). And failing that, we'll just have to 
convince Michael Moore and the new season of his Canadian produced series, “The Awful 


Truth” to do a segment on boneheaded managerial decisions within the CBC, because while 
that’s almost too easy a target, it’s always good for a laugh and it's a guaranteed ratings winner. 
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BLD ER BODY IINVASIOC : 
THE Pf! ANNUAL VICTORIA'SKA FESTIVAL 


by Zsolt Sandor | ? 


Ina matter ot mobic ‘te flay will be here whefrNew York City Ss ‘fivest eich their talent with Toronto’ s best and Victoria’s elite. When it comes to Ska, rocksteady, § Punk and Reggae this day will not easily 
be forgotten. On August 12" Enigmatica Entertainment and CFUV bring you the unforgettable heat of The 1* Annual Victoria Ska Festival on the open stage of Market Square. Expect the city to be flooded with 
porkpie hats and toothless grins as the skinhead/rudeboy congregation celebrates a day in the sun to see the finest Jamaican music North Americans can create in the form of The Scofflaws, King Django, 
Chris Murray aka Venice Shoreline Chris, and the highly anticipated, long overdue, one-time-only reunion of Victoria’s very own ska-punk rockers: Pressure Cooker. 

lf you were into the Victoria all-ages scene in the early ‘90s, Pressure Cooker is a household name. This mixed mob of five to ten, chord ignorant punk-rockers and trained jazz musicians have got an 


impressive collection of prestigious gigs in their suit pockets opening for the likes of The Selecter, King Apparatus and Me, Mom and Morgentaler helped them attain their well deserved title of “Obscure 


Local Superstars” on Vancouver Island and the mainland. Founded by guitarist Paul Spriggs, vocalist Paul Shrimpton and drummer Jesse Cahill, the band soon expanded to include bass and a second guitar 
by the time of their first show at the Beacon Hill Band Shelter in 1992. Following that a full horn-section rounded out the group and the climb to fame and fortune was inevitable. With their infectious grooves, 
catchy horn lines and explosive stage set the band immediately shot itself straight to the heart of the Victoria scene. After tremendous amounts of persuasion, begging and (psst!) bribery, the band has finally 
agreed to track down eight of their members and piece together again what lives only in the hearts and memories of their fans—the unforgettable live experience that is Pressure Cooker. 

Also making the 1* Annual Victoria Ska Fest an event to mark on all calendars across the Island are New York's long-time fun-hounds, The Scofflaws. Since 1987 this reckless mob of wild characters have 
been playing their brand of blasting NYC Ska with the utmost determination. Originally named The New Bohemians, they were forced to sell their name to short lived ‘80s sensation Edie Brickell, who scored 
a few minor hits as Edie Brickell and The New Bohemians. The money they received bought the band fine instruments and equipment, enhancing their sound for their self-titled first record in 1990 on Moon 
Records. “Paul Getty,” the band’s signature tune featured the line ‘It's a total culture shock / I’m the only rudeboy on the block,’ inspired many future Djs to take to the airwaves of college and community radio 
(Skankster's Paradise on CFUV being no exception) to crusade their message of ska across the land.and helped pave the way for the genre’s current popularity. 

Scofflaws collaborator, multi-instrumentalist, label owner and musical powerhouse King Django will also be present to bring the house down at this first-of-its-kind event. New York City ska could not be 

more properly embodied than by Django, the original rudeboy, a man as much.a fan as musician. Born 
Jeff Baker, the King has been representing ska since it reached the States from Jamaica via England 
in the early ‘80s. The publisher of the first NYC ska ‘zine, Rude Awakenings, cut his teeth toasting, 
: : : singing and playing the trombone for The Boilers from ‘86-’88 and have rounded out the line-up of 
: many bands from The Slackers (Django played trombone on their debut recording, Better Late Than 
Never) through The Toasters to the Skadanks. — 

| Baker founded Skinnerbox, the only avant-garde “ska/reggae/soul/punk/jazz” band of its kind as 
| ee well as Stubborn Records, the label renowned for fostering creativity and allowing a tremendous 
amount of freedom to its artists. In 1997, Baker built Version City Studio, which continues to be the 
Numerous side projects prevent the All-Stars from touring, so Django decided to hold his own and took 
to touring with only a tight, 3-piece band backing him in 1999. He has recently been signed as a solo 
artist on Hellcat Records, the ska subsidiary of Epitaph, and will be bringing a 5-piece band to Victoria 

jive DUNK LLL Sit to play a wide selection of his most popular music. 
Rounding out the bill will be the acoustic sing-and-clap-along of estranged Torontonian Chris 
| Murray. Chris is considered by many to be the true godfather of ska music in Canada, starting King 
LE LLL 0 Pizza Apparatus, the first ska band born and raised in our own fair land. Since the band’s demise Chris has 
- been busy recording and touring as Venice Shoreline Chris. On his debut release, The Four Track 
Je eC Cold fil 4 EUS, 1] IES Adventures of..., he wrote all songs and played all instruments, a set up that unfortunately does not 
translate well to the stage. Hence he strapped on his guitar and took to the road as a one man show, 
delighting audiences far and wide by his acoustic renditions of songs on his album along with 
innumerable timeless reggae classics from Toots and The Maytals through The Ethiopians to Bob 
Marley and The Wailers. 
Rain or shine, these outstanding artists will be here and so will hundreds of dedicated fans from 
The 1% Annual Victoria Ska Festival at Market Square on August 12”, 2000. Afternoon perform- 
ances between 12-4pm are free of charge. Evening performances are ticketed. For more information 
call Enigmatica Entertainment at 385-0051 or 721-3783. oo 


hotbed and studio of choice for such giants of ska, reggae and dub as Victor Rice, Rocker-T, The NYC 
784 yates st | e : all over the North West, who are already saving their pennies in anticipation of this exceptional event. 
_ If Jah smiles down and the sounds of.ska, reggae, and rocksteady reach the Jamaican skies as well 


Ska Mob, Version City Rockers and Django’s own ft -., the immensely popular Stubborn All-Stars. 
| : as the heart of Victorians, this show will not remain a once-in-a-lifetime experience, but will continue 
fowntown Victoria awe to flourish in our fair city as an annual event. 
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Face to Fate with the evil: When f Mert Letty 


(May 30 @ The Central, aka the old curling rink on Quadra Street) 

Motorhead had just finished their sound check. Lemmy stood and talked to Blaine and Ruyter (Nashville 
Pussy) at the barricade for a minute, then hopped over and started walking to the merenandise table, whi 
was right behind me. Here was my chance: am Lemmy?” t 

“Yeah?” 

“| just wanted to say thanks for coming to play my town. I’m really, really stoked. | got my first Motorhead 
album when | was 14.” 

“How old are ya now?” 

“I’m 28.” 

He nodded with approval, “Half yer life, en? Not bad. | reckon it’s been about half yer life since we played 
here... like around 1982 or 83. It was with Ozzy Osbourne, | think. We've been around, you know, but 
nobody brought us back here til now.” 

He looked just like he does on the cover of Ace of Spades, including the white boots, but minus the 
moustache. Earlier, | had thought up a bunch of questions to ask him, but when he was actually standing 
there in front of me, | just forgot about them. Lemmy: was totally cool and everything, but still pretty 
intimidating. | mean, what do you say to someone who has evil powers based on a pact with the devil? 
Even Lemmy admits that, “we should have died a long fucking time ago.” At the party after the concert, he 
had one corner of the night club all to himself, like the “heart of darkness.” When | left at 3:30 a.m., Lemmy 
photo by adambomb was still going full speed. | would be risking my life to reveal any more details. 


Nashkvitie® fussy 


= 


For the record: Ruyter (pronounced ‘rider’) and Blaine ain’t no stupid yokels. 
“| have looked all over the place, and | haven't found one curling rock. And that’s what | want as a souvenir of this gig: 
a curling rock” laughed Ruyter. “I was going to grab a nice curling broom and start sweeping my way across the floor, but 
| don’t think anybody would have got the joke” quipped Blaine in his unmistakable southern drawl. 

They're actually married, and came up with the idea for the band together a few years ago. | asked if they remembered 
what, in their formative years, could’ve made them want to be in a crazy rock band. Ruyter knew for sure. “When | was 
six, my mom had Rise and Fall of Ziggy Stardust and the Spiders from Mars, and that's what did it to me. | dressed up as 
Ziggy Stardust for Grade One Halloween, and my mom got me an orange jumpsuit and put glitterall over it, and drew a 
lightning bolt across my face. | thought that everybody would know who.|.was. Wrong! | was an instant freak.” 

Blaine said that his favourite gig of the past few years had been when they opened for Motorhead in Chicago last fall 
and won over a crowd that had never heard of Nashville Pussy in their first two songs. Ruyter said she thought that the 
Dynamo Festival in Holland when they played in front of 40, 000 people “a sea of throbbing metalheads in leather’ was the 
stand-out for her. 

And what about Lemmy stories? “Well, we’ve seen him in his underwear, you know speedos, a bunch of times, like 
almost every night of this tour’ laughed Blaine, “I remember | saw that when we played with Motorhead last year, and | 
thought it was rare, but | guess not.” 

Ruyter agreed “Yeah, the whole band, they just strip and get wrapped in towels as soon as they come off stage. It’s 
a riot. But they deserve it, | mean, they’re Motorhead. The guys are so cool, and Lemmy is just totally hilarious. I’m still not 
sure how to read him at times.” 

| asked what the liquor of choice was: Ruyter said “coffee” and Blaine said (surprisingly enough) that he didn’t really 
drink, but not because they’re teetotalers “When we get off stage at 2:30 or 3:00 a.m. it’s too late to get drunk. The party's 
over and we played it.” Blaine also said that his weapon of choice would either be his hotrod “to run over your ass and 
drive away” or just a big dump truck full of dynamite.:In case you’re wondering, yes | did get to meet the bass-playing, fire- 
breathing tattooed amazon known as Corey, but unfortunately this information must also remain confidential. | can tell you 
that she was very curious if the rumours about Victoria being a hotbed of satanism and witchcraft were true... 


Fu Manhehu 


| noticed that cars, 
vans, dune buggies and 


motor bikes figure promi- e444 4 
3 = 
nently on Fu album cov- photo by adambomb isa ‘ 


ers, So do the guys have 
rides like that? Bob (gui- 
tar) and Brad (bass) both 
laugh “Brant Bjork (drum- 
mer and yes, he’s the 
guy from Kyuss) has a 
1965 Impala, so we'll let 
that be representative of 
Our cars. Everyone 
- should buy King of the 
Road so that we can go 


photo by Alex Obleas 


and buy cool cars, then next time we'll have a better answer.” 
Fu Manchu finds a lot of its following in surf / skate / snow board culture, and Bob confirmed that he and 
Scott both surf, and Brant is learning. Brad confessed that he was the “more sedentary member of the 
band.” As far as skateboarding, Bob shook his head “No, | haven't ridden one in a while, because if you 
break your arm you can’t go on tour, so that kinda rules that out.” 
| pressed for some information about that gorgeous Asian woman (listed in credits as ‘Suzi’) in the 
psychedelic rumpus room on the cover of the Godzilla EP from Man’s Ruin Records a couple of years ago. 
Brad shrugged “No, she wasn’t anybody’s girlfriend. She was a model that Frank Kozik hired for the photo 
shoot. | think | saw her one time when we played in San Francisco, but | don’t know.” | asked him straight: 
So none of you guys got to go out with her? Really? Bob and Brad crack up “No, no, seriously. Wow, | wish.” 
| had heard that they had a really big following in Australia, and asked about their favourite destination. 
“Australia is definitely one of them, although we generally have a fun time wherever we go, whether it's a Punk Rock and Hip Hop 
big packed show in Greece or some tiny bar in the Midwest. But for sure, Australia is really nice, just | ; 
because it’s a gorgeous place and the people are really nice and the climate is a lot like Southern California, , 
so we can be there for a whole month and not even feel homesick. We have a big following there, but it’s Tons of Used C\) S and Vinyl Too! 
about equal to what we get in Europe, because we do really well in some places in Europe.” : 
Bob and Brad said that they were on a fairly short tour with Motorhead and were halfway through their 
dates. | asked for some good anecdotes about Lemmy, or even just stuff they would always remember. 
“Just watching them play every night, Lemmy’s amazing. All the guys in the band are totally cool. Lemmy told 


Brant the other day that he liked our band, so we were pretty stoked about that. As far as drinking a gallon BLACKBALL RECORDS 


of whiskey or whatever, we've never seen him do it, but he might. You'd never be able to tell. He’s always 409 Fitzwilliam Street, Nanaimo B.C. 
Lemmy 24 hours a day.” ° 
mmy 24 hours a day 250-753-2252 e e: bikball@island.net 
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By Adam Harrison 


The other day | was yakking it up on the tellyphone with Gift of 
Gab, MC for the underground San Francisco hip-hop group 
Blackalicious. He and his partner-in-crime Chief Xcel were in To- 
ronto for a couple days of press coverage before heading off on 
a summer-long tour with Del the Funky Homosapien. They’re tour- 
ing because they released their first full-length album, Nia, about 
six months ago and are coming to Victoria soon. 

While Gift of Gab (Timothy Parker) writes the rhymes, Chief 
Xcel makes the beats and spins the records. Together they create 
some of the most inspiring, thought-provoking hip-hop music since 
the days of De La Soul. On Nia they preach the power of knowl- 
edge, and the lyrics stand on a foundation of funky old-school 
beats, soul-samples, dub-reggae bass lines and sleek Roy Ayers- 
style jazz grooves. 

“Soulful, timeless hip-hop music is exactly how I’d describe 
Blackalicious,” explains Gift. “When it’s said and done, Niais chapter 
one of a book. Melodica and A to G (two earlier-released EPs) 
were like the preface. We want to leave behind a body of work, a 
legacy of timeless music.” 

The Gift of Gab comes from a musical family so it was no 
surprise that he began rapping as a young kid in the early ‘80s. “All 
my sisters sing and it was the type of family that at Christmas time 
we would sit around and sing for hours,” he says. “As far as 
MCing, it began for the love of the battle. | evolved from a battling 
MC to a show MC, to a lyricist to a songwriter.” 

He may be rapping in the big time now, but the Gift of Gab 
admits his MC beginnings were somewhat humble. “Around ‘82 or 
‘83, a friend of mine’s cousin would come around our building, his 
name was The Star MC, and he would cap on all of us. We were 
all younger than him and he would just come 

off the top of the head cappin’ on all of us, battlin’ and so he 
used to send us home mad (laughs). So one day me and my friend 
Amos was like, ‘We ain’t gonna take this no more.’ So | wrote my 
first rhyme to battle him.” 

He didn’t exactly score a knockout. “I got crushed, | got de- 
stroyed,” laughs Gift. “We’d ride our bikes over to his house every 
day with the paper in our hand with the rhymes still written and 
we'd read them off the page. But | moved away for a minute and | 
started to get better then | came back. A really important part in. my 
evolution as a rapper was when | came back and he was like, 
‘Man, you got better than me.” 

As for Chief Xcel’s musical background? “Well he could tell you 
better than | could, but he started bein’ a DJ at 12,” says Gift. “His 
father was a record collector, so he’s always been around records 
his--eberter tite spe et ar ae ee oe 
just a junkie, he has, 
one of the most in- 
credible music collec- 
tions I’ve ever seen.” 

The two met in 
1987 when they at- 
tended the same 
Sacramento high 
school together. It wasn’t exactly love at first sight however. “At 
first we was like rivals because | was from southern California 
and he was from northern California,” says Gift. “It was the whole 
ego thing, you know, like who’s 

doper Ice T or Too Short? We used to have long debates, then 
one day he was like, ‘Man, | heard this song by this group Audio 
(some unintelligible word) called ‘Top Billing’ and he was like, ‘Man, 
that shit blew my hair back, it’s like the dopest song | ever heard in 
my life.’ So for days | was like, “You bring it? You bring it?’ When | 
finally heard it | was like ‘Dang!’ So from there we struck our very 
first down-to-earth conversation and realized we had a common 
love for the art form and we’ve been building ever since.” 


ee Performances! 12 pm -4 pm 
iN KEY SPAN KER (members of Eep Op Orp), 
OCOMO SOUND, and a preview of CHRIS MURRAY 


It's their love of the art form that sets Blackalicious apart from 
many of their contemporaries. They’re not in the rap game for the 
glory of fame and riches. They’re doing it because of a pure love, 
like an infant's adoration of a caring parent. “A lot of groups get 
comfortable and they stop feeling like they have something to prove,” 
says Gift on the effects of success. But he’s confident Blackalicious 
won't tumble into the pitfall of money, drugs and hoes, or into the 
trappings of complacency. “We just stay true to what we do. We 
didn't start doin’ this overnight, we’ve been doing this sincé we 
were 12 and 13 years old. This is something very, very sacred to 


4 think you do need positivity lin hip-hop] but everyone has their own 
Story to tell. You can take Groups like NWA or even Eminem, even though they 
May be talkin about something Wifferent theyre talented. “ 


us. For us it’s the artistic passion, we’re driven by this passion and 
we'll keep accelerating.” 

Blackalicious is exactly what hip-hop needs. Their message of 
following your heart is a welcome box of baking soda in what was 
quickly becoming the rancid refrigerator of hip-hop. The album title 
Nia is a testament to the sense of self-worth inherent in their music. 
“Nia is one of the seven principles of kwanza,” says the Gift of 
Gab. “It means purpose in Swahili. The concept of Nia is to keep 
focused on your purpose, your destiny and why you’re here and 
not to let things, whether it be money, people’s energies or what- 
ever it is, don’t let the little things in life deter you from your pur- 
pose.” 


THE SCOFFLAWS 


e@ Way From New York 


<ING DJANGO 


New York’s the Stubborn All-Stars 

=NICE SHORELINE CHRIS 
Chris Murray of King Apparatus 

[The Return of 


>RESSURE COOKER 


one more time !! 
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blatkalicious 


Chit Chattin with the giftofgan 


photo by Hamish Brown 


Blackalicious may be all about positivity, but Gift of Gab is quick to 
say there’s a place for even the most violent and misogynist hip-hop. 

“| think it's ying and yang,” he explains. “I think you do need positivity 
but everyone has their own story to tell. You can take groups like NWA 
or even Eminem, even though they may be talkin’ about something 
different, they're talented. They're talented artists. For us, it’s really 
more about dopeness and wackness, keeping a positive message, 
but | won't dis nobody for coming out if that’s what they know and 
that's what they have to express. | won’t dis nobody because every- 
one has a story to tell.” 

True, but talent and a positive vibe equals strength 
and power. It’s easy to dis folks, following the con- 
cept of Nia is the challenge for us all. It's a challenge 
that Blackalicious successfully meets. 

Not content to lay back and enjoy the limelight, 
the Gift of Gab sees Blackalicious forever chang- 
ing and growing. “We're evolving,” he says. “If 
you wrote an essay in the sixth grade it was what 
it was then, and it was good, but you wouldn’t write 
that same essay in the twelfth grade or in college... so in that way our 
insight gets broader and we’re just evolving.” 

Although they may not share the same motivations with the 
majority of hip-hop groups, the Gift of Gab sees Blackalicious as a 
member of the hip-hop community. “Blackalicious is just a small part, 
we're students of the music, first and foremost. We're a small part 
of a much larger continuum that started in Africa, turned into blues, 
turned into jazz, turned inte soul, turned into R & B, rock, funk, 
turned into pop - we’re students of the music and we're just giving . 
back. We've been influenced and right now we're just trying to be 
the influencers.” : 


_ Enigmatica Entertainment and CFUV 101.9fm / Skankster’s Paradise Present 


VICTORIA’S FIRST SKA FESTIVAL 


Saturday August 12th, 2000 


in Market Square 


7pm-1am 
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$20 at the door 


Tickets available at 
Ditch Records, Lyle’s Place, HMV 
and Blackball Records (Nanaimo) 


Listen to Skankster’s Paradise on CFUV 101.9 fm 


on Saturdays 3pm -4pm 


for a chance to buy early bird tickets and win prizes ! 
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By Randy Gelling 

Dilated Peoples are among the first of the West Coast underground 
hip-hop crews to sign with a major label and—like Jurassic 5’s Quality 
ControH-their first full-length The Platform (Capitol) should give heads 
everywhere hope that underground groups can bring their sound to the 
mainstream without having to water it down. 

Dilated are Iriscience and Evidence on the mics and DJ Babu on 
the turntables. They've been pumping out respected underground 12 
inches on-ABB for years after Iriscience and Evidence’s first attempt 
at a major label deal in 93-94’ fell through. 

But, Babu says over the phone in Toronto while on a recent tour of 
Canada, even though they’ve signed to a major the group intends to 
maintain their independence and will continue to put out their music 
on vinyl through ABB. 

“We decided to push our music to a wider audience,” says Babu, 
“and we looked at Capitol as a resource, not necessarily our record 
deal, but as someone who could get our record into a Tower or HMV 
on CD.” 

Babu says that the group was never consciously looking to sign 
with a major label but due to the buzz of their live shows and 12 inches 
they eventually were approached by several major labels. 

“All of a sudden we're taking meetings with any label you can name,” 
he says. | 

Babu says they chose Capitol because they were given complete 
artistic control of their music. For instance, they were allowed to turn 
in the master of the album, an almost unheard of practice for a first 
time hip-hop debut. 

Thank god Dilated was able to do it the way they wanted as Babu’s 
production on The Platformis full of hard beats and elastic scratching. 
At first it may sound a little sonically conservative for a West Coast 


“Eve always. thought of 
scratching as.another 
way to communicate and 
just. like when | speak 
with my mouth, when | 
Speak with my hands it’s 
not going to: sound like - 
anybody else.” 


crew but when listened to closely these tracks reveal Babu’s uncanny 
ability to simultaneously disrupt yet maintain the rhythmic flow with 
his scratching. His solos are also prime examples of how a series of 
“unmusical” scratches can be constructed into a musical whole. 

“It's always important for me when I’m making a routine or scratch- 


ing that | really try to feel it and express myself,” says Babu. “A lot of 
people have a lot of technical jargon and names for scratches and 


| they’re very technical and precise about how they go aboutit...but I’ve 


always thought of scratching as another way to communicate and just 
like when | speak with my mouth, when | speak with my hands it’s not 


~ going to sound like anybody else.” 


Babu first got into hip-hop culture in 83-84' through break-dancing 
and popping but after a while he was more attracted to the music side 
of things and began to learn scratching. The first hip-hop record to turn 
his head was Herbie Hancock’s omnipresent “Rock It” (with Grand- 
master DST’s seminal scratch solo). He hooked up with Evidence 
and Iriscience in 97' and continues to be part of the excellent L.A. 
turntablist crew the Beat Junkies. 

Today, Babu believes that the artificial barriers between different 
kinds of underground music, and maybe even different races, are be- 
ginning to fall. 

“You have big things like Vans Warp and raves, where raves aren't 
confined to just techno music: it’s techno in one part, in another there’s 
hip hop and in another it’s jungle,” he says. “That's why the groups 
and crowds are so diverse—there’s more to relate to. That Top 40 stuff 
is real intangible. How many people do you know that look like Back- 
street Boys and live that kinda lifestyle? Jurassic 5 are black and 
white guys. We look like guys you’d see in your high school or just 
walking down the street. Rakka [aka Iriscience] is Korean and black, 
Evidence’s white and I’m Filipino so people see us and they can relate 
because they know our shit ain’t fake.” 


Wanna Volunteer? 


Hey you! Feel like your 
brain is melting from the 
intense summer sun? 
Well, come volunteer at 
CFUV or Offbeat. We’re in 
the basement, where the 
sun never shines, so it’s 
nice and cool and we all 
have pale skin. In fact, 
we’re all troglodytes and 


By Holland Gidney 


The last time | was in Winnipeg, the guy who picked me up 
from the airport put on the latest B'ehl CD, Bright Eyes, while 
we were lost on snowy side streets trying to get to a hotel 
downtown. In January, the Winnipeg band’s sunny pop songs 
seemed out of place-when heard among snow banks, but now 
in the middle of the summer, they're all too appropriate to listen 
to when it’s sunny outside, and especially appropriate if you're 
missing your boyfriend or girlfriend from school because you've 
moved home for four months. 

Many of the songs on Bright Eyes deal with being in long- 
distance relationships. “While we were working on the album, 
Melanie [Barnes] was in a long-distance relationship. It was 
super hard and all of us in the band really felt that,” explains 
B'ehl guitarist Allison Somers. Barnes, who plays mainly acous- 
tic guitar, shares songwriting duties with Somers on Bright 
Eyes; most of her songs contain references to distance and 
geography. “The patchwork of prairie stretches / Green and 
gold gray and brown for as far as | see / Each colour and field 
and river / Slowly widens the distance between you and me,” 
she sings on the album’s final track, “Geography.” “My Favour- 
ite Part,” meanwhile, talksabout being “30 hours away” from 
someone, connected only by telephone and e-mail and memo- 
ries. 

Because all four members of B’ehl have other careers, the 
band is a side project for them, a “stress-reliever.” This is 


unfortunate for B'ehMans:thatdon'tiive in Winnipeg, because: 


since the band members all work full-time, B’ehl shows outside 
Winnipeg are few and far between. “We all only get two weeks 
vacation a year,” explains Somers. Last summer, the band didn’t 
tour at all because Somers (née Shevernoha) and B’ehl bassist 
Bob Somers got married and used their two weeks off for a honey- 
moon. This summer, however, everyone’s vacation time will be 
devotedto touring Western Canada and the U.S. West Coast. “We've 


never. toured the States: before,” notes Somers: “We're not sure. 


what to expect.” 

But B'ehl doesn’t need to be worried about being unheard of in 
the States: Bright Eyes was given excellent reviews by industry 
heavyweights Billboard magazine in January and by CMJ in April. In 
Canada, though, the band received a different sort of review after 
its performance in Toronto at the annual music conference North by 
Northeast (NXNE) at the beginning of June. 

“It was like a report card, rating us on all sorts of different 
things,” says Somers. “We did pretty good for ‘Sexiness,’ but didn’t 
get such a good rating for ‘Shoes.’ Our worst rating was for ‘Dis- 
posable Fashion.’ I’m not even sure. what that is.” 

When it comes to live performance, the members of B’ehl aren't 
into gimmicky costumes or “disposable fashion,” and there’s no rea- 
son why they should be: their music stands out on its own. The com- 


bination of Somers on electric guitar and Barnes acoustic guitar and © 


their intertwining vocal harmonies, backed by ex-Bonaduces rockers 
Bob Somers on-bass and Dan Hiebert on drums, makes for. rockin’ 
pop tunes with a folky sensibility that aren't too hard on the eardrums. 


~-B'ehl and the Salteens play Thursday's August 8, 2000.” 


CFUV 


we have to cover 
ourselves in mud so we 
don’t spontaneously 


combust. lf you come join 
uS we promise not to eat 
you. And mud baths are 
really good for the skin. 
Come check us out, 
we’re in the basement of 
the SUB. You won’t 
regret it. Heh heh heh. 


Queens of the Stone Age 
R 
Interscope 


The Queens of the Stone Age are a group which peo- 
ple have been hyping to me as the best new rock 
band; this is something that always makes me nerv- 
ous before listening to a record. | went into listening 
to this CD with an expectation of being let down, as 
most bands don’t ever seem to live up to anything 
even vaguely resembling the hype that surrounds 
them. The result of listening was actually a pleasant 
surprise as it was some of the best new rock | have 
heard in years. Though | will not say that they are the 
best new rock band as others had told me, after hear- 
ing the CD | do regret not seeing them live when they 
played the Icehouse a little while back. The music is 
rock that does not sound dated or grafted with an- 
other genre, which it should never have been mixed 
with (read that rock-rap hybrid crap). If more new rock 
CDs start sounding as good as this | may need to 
rethink the generally cynical attitude towards straight 
ahead rock which | have had for the last few years. 
Rainbow 


Jaffa 
Elevator 
Nude Recordings 


This album is the kind of 
music | imagine Hugh Hefner 
listening to as he lounges by 
the pool in his silk pajamas 
with his harem of Barbi dolls spreading jam on 
English muffins for him while he sips pink lemon- 
ade, downs his daily dose of Viagra and reads 
the morning paper. Now maybe you're thinking this 
sounds like a good thing, but really, it’s nothing 
more than an expensive piece of cheese. Jaffa, 
aka David Kakon, is a keyboardist from Montreal 
and this is his debut album. | don’t usually like to 
slag new artists, but in this case, despite a cool 
album cover, | just can’t help myself: The album is 
billed as jazzy electronica with beats, which 
sounds fine, but in actuality the electronic piane. 
sounds like elevator music and the beats aré rather 
generic. This is lounge music taken way too far 
into leisure-suit land. | guess the album title ex- 
plains the muzak quality of the music, but still, when 
I’m listening to tunes | don’t want to expect to hear 
someone say, ‘Attention K-Mart shoppers’. Not to 
say that the music is bad, it’s just not my bag of 
tea. The one track | do like is ‘Star 67’, in which two 
guys are talking on the telephone. One of the guys 
keeps asking to talk to the other guy’s wife and the 
other guy keeps asking who's calling... ok maybe 
it doesn’t sound very interesting, but compared to 
the other stuff on the album it is. Elevator also 
features remixes by Fila Brazilia and Herbaliser. If 
you're a 70-year-old playboy, or if you like elec- 
tronic piano and pseudo-jazz then maybe you'll 
like this. 


Adam 


Harrison 


Threat From Outer Space 
All Systems Activated 


www.threatfromouterspace.com 


Threat From Outer Space is 
one of the newest bands to 
hit the Vancouver scene 
and as Tony the Tiger would 
say, “They're grrrrrrrrrrrrreat!” On this, their first 
release, these five handsome lads lay down five 
tracks of new-school funk. The drums, guitar, bass 
and rhymes are complemented by a turntable and 
beatboxing and this gives their funky grooves a 
hip-hop twist, perfect listening for lazy, hazy sum- 
mer days. The combination of the two styles works 
incredibly well and every track on the album is 
rock solid. They kick things off with ‘Drip Shit Heavy’, 
the perfect baptism for the first listener. ‘Pimp from 
Outer Space’ is the first single off the album and 
it's an energetic, beach party anthem that will keep 
your booty bumpin’. My favorite track is ‘Brothers 
from Other Mothers’. The vocal stylings on this 
track are wack, in the greatest sense of the word, 
and it sounds as if the boys really had fun laying it 
down in the studio. If you’re ever in Vancouver, | 
highly recommend checking them out at the Urban 
Well (they play there weekly) - their live show is 
vibrant and lots of fun, not to mention they're really 
nice guys. Ronald Reagan once said the only thing 
that will unite mankind is a threat from outer space. 
Judging from this album, I'd say he was right. 
adam harrison 


Huevos Rancheros 
Muerte Del Toro 
Mint Records 


Yet another album from the undisputed kings of 
Instro Twang! This is the fourth LP from Calgary’s 
Huevos Rancheros, the goodtimes surf rock kids 
who received a Juno nomination for their last record 
in the category of Best Alternative Album. Roughly 
translated, Muerte Del Toro means Death of the 
Bull. However, it is anything but death for this Ca- 
nadian trio as they hammer us with their wordless 
frontal assault of guitar, bass and drums as well 
as some well placed keyboards and organ in the 
mix to boot. All rock, no pretense. 


Tyson Sadler 


Cadallaca 
Out West 
Kill Rock Stars 


Hellooooo concept album. Take three dykey babes. 
Toss in old time sepia photo complete with dykey 
babes dressed up as two whores and a cowboy. Throw 
in sexy swagger, organ and fuzzy guitar and you've 
got Out West, Cadallaca’s new four song EP. 
Cadallaca is composed of three ladies, two of whom 
are Corin Tucker (of Sleater-Kinney) and Sarah 
Dougher (of the Crabs and of herself). The music is 
very Sleater-Kinney like, with the addition of the or- 
gan sound. This EP, despite the putrid art design, is 
quite good. That's the gold of EP’s. There’s only four 
songs, so they better be golden. Catchy, poppy and 
hard rockin’ too, four foot-tapping tracks to appease 
the mister ladies of the world. 

Lyndsay Sung 


HYPE OF THE MONTH! 


Kenneth Patchen 
Reads with Jazz in Canada 
Smithsonian Folkways Records 


Kenneth Patchen was one of the first white 
poets to read with jazz musicians, in nightclubs, 
cafes and concerthalls. The style and genuine- 
ness of his performances earned him the re- 
spect of jazz legends Charlie Parker (who of- 
ten carried around 

Patchens books and 

knew many of his po- 

ems by heart) and 

Charles Mingus who 

recalled in his autobi- 

ography, Beneath the 

Underdog, “| worked 

with a poet named 

Patchen he was 

wearing his scarlet 

jacket and sitting on a 

stool on a little stage 

in a theater you walk i 

upstairs to down on _ 

‘Fourteenth Street. We — 

improvised behind him while he read his poems, 
which.t studied ahead of time. Patchen’s a real 
artist.” During the early 1930's Patchen traveled 
in the states and Canada, working when and 
where he could as a gardener, clerk, janitor, 
and migrant worker, often going hungry, spend- 
ing a brief spell in jail and becoming involved 
with labour organizing. These and his earlier 
experiences of growing up in a steel mill town 
in ‘Ohio, shaped his attitudes towards poetry 
and his consciousness as an artist. As early as 
1951 he had been reading with musicians, but it 
was not until 1956-57 that the experimental 
merger of jazz and poetry became a regular 
feature of his work. Patchen believed-it was 
possible to bring the immediacy of jazz to bear 
on the spoken word, so that the performance 
would become “a living experience, a creative 
thing, an exploration of the evening of a living 


Billy Bragg and Wilco 
Mermaid Avenue Vol.!/ 
Elektra 


In 1998, Billy Bragg and Wilco &. 
released Mermaid Avenue. [RS 
This album put to music a 
selection of song lyrics found 
in the. archive of the late Woody Guthrie. This new 
release, Volume II, continues the project, and like its 
predecessor, it is an incredible album. Bragg and 
Wilco once again have succeeded in matching 
music with Guthrie’s lyrics in a way that lets them 
shine. However, this does not mean that Volume II 
is a carbon copy of the first. The music is far richer, 
using multiple instruments and complex arrange- 
ments, creating a dense frame for Guthrie’s sto- 
ries. Because of this the album doesn’t have the 
immediate standout songs of the first; it may take a 
bit more time to fully appreciate how good these 
songs are, but is well worth it. In the liner notes, 
Billy Bragg says that there are over two thousand 
more song lyrics in the archive waiting to be dis- 
covered. That archive and this album attest to the 
incredible talent and vision of a songwriter that 
needs to be remembered and heard. 

Craig Paterson 
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substance, removed from the ordinary one of en- 
tertainment.” In 1959 Kenneth Patchen came to 
Vancouver to play some shows and record a ses- 
sion with The Alan Neil Quartet at the CBC studio. 
Just before the recording, Patchen underwent a 
painful dental operation and at times was having 
trouble with his numbed lips on some syllables. 
However once some technical difficulties were 
sorted out with the mikes and headphones things 
a got underway. “Glory, 
Glory” is the undeniable 

high point of this record- 

ing, the moment when the 

music and words gel to- 

gether to form something 

different. As Alan Neil re- 

members “We _ knew 

something was happen- 

ing, that this was “some- 

thing else” but now he re- 

ally went for it, he wailed! 

With our nerves, our 

hearts, we heard him 

coming on, ringing in the 

changes, threading and 

pulling us in and out of the light: We had it that 
afternoon. The thing was there, it happened.” Forty 
years later and it is still happening with the urban 
poetry of rap, hip hop, dub poetry, acid jazz and 
spoken word collaborations. The historical thread 
can be traced back to the great sagas, epic po- 
ems and oral storytelling that was often accom- 
panied by music. This process of cultural commu- 
nication continues to be an important form of so- 
cial and artistic expression. When asked what he 
thought the purpose of art was, and the place of 
the artist in society. Patchen replied, “The primary 
aim of the creative artist is to protest. Out of that 
protest will come whatever validity there is in art. 


-- In not just going on record against something-- 


that’s journalism. It must be more than an intellec- 
tual thing; it must affect the artist's whole being.” 
Max Sloan 


Slick Shoes 
Wake Up Screaming 
Tooth And Nail 


Wake Up Screaming is the newest album from the 
Tooth and Nail Records band, Slick-Shoes. As in 
the past with such albums as Burn Out and Rusty, 
you get a healthy dose of distorted guitar and dou- 
ble-bass, pedal-driven, fast as an elk who just 
spotted flourescent clothing drumming. Slick-Shoes 
can be classified as a sort of punk rawk deriva- 
tive, the whiny vocals and catchy upbeat solos 
pretty much push it all the way into the pop punk 
sub-culture classification. And it might go all the 
way if it wasn’t for the metal influenced riffs and 
progressions. So, in a day when so many bands 
with such a negative message- can get so much 
media hype and so many brainless drones to buy 
their CD, Slick-Shoes is like a breath of fresh air. If 
you want something faster, heavier and smarter 
than the top 40 music, but don’t want to start con- 
templating suicide before the second song ends, 
give a listen to Slick-Shoes. 
dbn 
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ct Safarini in Transit 


Music of African Immigrants 
Smithsonian Folkways 


Mention Smithsonian Folkways to most people, and 


they think of old field recordings from the vaults. 
Actually, the Centre for Folklife and Cultural Herit- 
age at the Smithsonian Institution recorded a great 
deal of vital so-called “roots” music in the nineties, 
a supreme example being their Mississippi River 
of Song project. Safarini in Transit contains re- 
cordings from 1995 to 1998. The artists are sing- 
ers and musicians from Ghana, Kenya and other 
African countries who have emigrated to the Pa- 
cific Northwest, particularly Seattle and Portland. 
The casual listener won't detect much difference 
between these songs taped in those cities and 
those recorded in Africa by artists based there. 
The overall quality is high. Hearing Lora Chiorah- 
Dye and Sukutai’s “Nyoka Musango,” an infectious 
romp with marimba floating gaily over sandy tex- 
tures, is enough to make you want to fit a trip to 
the Emerald City into your travel plans sooner 
rather than later. Ex-Congolese Wawali Bonane 
with Yoka Nzenze play the kind of bouncing 
soukous that gets people on the dance floor in 
seconds. Contrast is important in African music, 
and the sound of raw, braying horns against a 
backdrop of circular electric guitar patterns is a 
treat to the ear in “Wumba Wumba.” The lyrics are 
(of course) not in English and the voices some- 
times harsh to the Western ear. Not so Frank 
Ulwenya, whose mellow tone complements his 
deft fingerpicking on acoustic guitar. Percussion- 
ist Obo Addy, who divides his time between a 
traditional music project, an Afro-jazz group and 
teaching students, has a crack band which has 
absorbed American influences without compro- 
mise. His “Oshi” mixes funk, jazz, and traditional 
elements to create Afro-pop of a high order. As 
one would expect from Smithsonian Folkways, 
the 28-page booklet included with Safarini is up to 
scholarly standards and provides ample informa- 
tion about the artists, songs, discography, internet 
sites and more. 


Greg Mittag 


Dither 
The Man Who Tasted Shapes 
Eleven shadows Music/ Aporia Records 


Best listened to in the dark, late at night, this is the 
sort of music your mother warned you about: highly 
addictive and trance-inducing. This is the soundtrack 
to a movie that ended.up on the cutting room floor 
after the director was committed to a hospital for 


- insanity, a soundscape that forces the listener to 


take notice by refusing to fade into the background. 
The sounds move in and out to a rhythm all their 
own, like the best noise band on valium. Dither should 
receive an award for the best track name for “wide- 
eyed children peering at ocean waves though smudgy 
windows.” The perfect album to listen to as you fade 
into unconsciousness, provided you are not prane 
to nightmares. The music flows over you as waves. 
of dissonance washing away the traces of a bad 
day. This is what will be ringing in my ears after the 
bomb hits (or was that a bong hit?). 
Raymond Bastedo 


Lullaby Baxter Trio 
Capable Egg 
Atlantic 


She was born Angelina 
Teresa lapaolo in 
Scarborough, Ontario, but 
decided to change her name 
to Lullaby Baxter after seeing Billy Wilder's 1960 
film The Apartment, because “if ever a poor 
schnook needed a lullaby it’s Jack Lemmon’s C.C. 
Baxter.” Lullaby has created an album that is diffi- 
Cult to put your finger on. Sounds ranging from 
Spanish flamenco to whiny guitar bits to the music 
of a country fair (heard on the track “Spacegirl”) 
each add to the originality of the album. The first 
thought | had while listening to the first song was 
of summer, sipping lemonade while dangling my 
toes in a lake. With lyrics like “blue birds the size of 
sugar cubes,” Lullaby Baxter belts out with her 
strong and confident voice, the result being an al- 
bum that is nothing but sweet. 


Shawn McKin 


AeA ee ate EMERY EE Tee, A te ee mR eter een 2 
‘ , Ta ath etal es 


ventures in Strang 


Geometrid 
Sub Pop 


c 


The first time | heard Looper 
| was perusing through a 
record store. All of a sud- 
den this computer blippy, in- 
fectious, outrageously cute pop music started play- 
ing and | played all cool and casual, asking the guy 
behind the counter who this was, and he answered 
all smartly that it was Looper, “the guy from Belle 
and Sebastian’s electronic project.” | was so into it 
at the store that | PRE-ORDERED it off the internet, 
for chrissake! While | did love that album, Up A 
Tree, | must say a year or two later | couldn’t really 
give much of a damn for the whole cutesy elec- 
tronic pop Takako Minekawa business anymore. 
I've become hardened. Like a goddamn wisened 
old cynic. Basically, Geometrid follows in the same 
cute as shit format of Up A Tree, only this time it just 
doesn't seem as fresh. But that’s just my hardened 
opinion. There are some tracks on here that | did 
enjoy, and |. do think that if someone had never 
heard Looper before, they would throw this on 
and start doing a crazy shakedown robot dance. 


¢>0 it can't be all bad. 


P Lyndsay Sung 


Zubot and Dawson 
Tractor Parts: Further Ad- 


Black hen Music 


This album from Steve fm 
Dawson and Jesse Zubotis [s2 = 

one of the most interesting 

discs | have listened to this year. The musical talent 
these two cats possess flows like water from the 
speakers. By the time | heard the third track on 
Tractor | was floored, changed for life. Tractor 
contains twelve tracks to sooth your troubled soul, 
and clocking in at almost an hour, it represents 
good value for your dollar. They filter all manner of 
instruments through a seemingly endless array of 
effects and studio trickery. Incorporating loads of 
instruments from a mandolin to a tuba there is even 
a wood block (!!) on one track. The result is a beau- 
tifully arrangement of melodic improvisational styled 
free jazz or something. In truth, Zubot and Dawson 
defy simple categorization. A few lucky people got 
the chance to see them perform at Thursdays last 
month. The violin playing (and effects) alone is worth 
the price of admission. In the meantime rush out 
and buy the CD. To find out more about this awe- 


some band go to www.zubotanddawson.com 


Raymond Bastedo 


Mountain Consolidated 
The MC stands for revolution 


www.fuzedmusic.com 


lf | had any say about it, this album would occupy 
this month's Hype of the Month. Not because they're 
a big-name band with a new release or anything but 
because they are the freshest, newest sounding band 
I've heard in along time. This Seattle band success- 
fully blends folk music with hip-hop stylings and the 
result is way doper than any herb you could ever get 
from Humboldt County. Lead singer/songwriter James 
Nugent has the most unique voice since Perry Farrell 
and Shannon Hoon and it’s perfectly accompanied 
by the rest of the band which, like most new bands 
these days, includes a DJ. My favorite tracks include 
‘White Boy Blues’, ‘Cowboy Wasteland’ and ‘Metro 
Engine Roar’ but to be honest, every track, without 
exception, is strong. | hate comparing artists to other 
bands because it’s never completely accurate, but 
think of a mellower, folkier Jon Spencer with the boogie 
woogie of Canned Heat and an urban twist. That 
doesn't do Mountain Consolidated justice, they’re just 
too unique to be pigeon-holed, but hopefully it gives 
you some sense of what they’re like. Perhaps a bet- 
ter description would be to say that they're the Dr. 
Hook of the... the... um, what do we call this decade 
anyway? Let's just say they're the Dr. Hook of the 
new millennium. | have a feeling it’s only a matter of 
time before they get huge. Go check them out so 
you can brag to your friends that you listened to Moun- 
tain Consolidated before anyone knew about them. 
You won't regret it. 


Adam Harrison 


Matador 


This is the third imaginatively 
titled release by this Berlin- 
based producer (aka Stefan 
Betke). Whereas his first al- : 
bum was a near-masterpiece of slowly drifting 
clicks, pops and buzzes, this latest continues the 
more accessible groove approach of his second 
album. Here though, the tracks are based around 
dubby, heavy basslines rather than the minimal 
house of the last album. Listeners unfamiliar with 
Pole should be warned that phrases like “dub” and 
“house” aren't entirely accurate when describing 
Betke’s music. These genres are conventionally 
identified by their beat but for the most part Betke 
eliminates any actual beat. Instead he leaves only 
the ghostly, echoed aftereffects of a snare drum 
or the half-life of a hi-hat’s decay to swim or drown 
in the faint, strangely soothing and spacious sonic 
ectoplasm. The fact that this album is no real aes- 
thetic advancement on his previous releases only 


seems to confirm the lovely, narcotic “lets-sit- | 


around-and-smoke-reefa-all-day” vibe of all Betke’s 
music. 


Randy Gelling 


Ween 
White Pepper 
Elektra 


Ween is following The 
Mollusk, their last studio al- 
bum, with another even 
more polished and refined 2 
album. Anyone hoping to hear anything remotely 
resembling God Ween Satan the Oneness or The 
Pod should steer clear of this record. That said, | 
enjoyed this latest effort, it’s just that | almost wish 
they used a different name. The drug influenced 
craziness that is evident in earlier Ween record- 
ings is now missing in the studio, though sources 
tell me that it still exists on stage and their live dou- 
ble album seems to support this view. Their crazy 
style that used to shift. from song to song has been 
replaced with a recording where there are no jar- 
ring transitions between songs and it could be lis- 
tened to by almost anyone without thinking that 
Ween is absolutely crazy. | cannot think of any- 
thing else bad about this record, except that it did 
not fit with what | was expecting from a Ween 
record, but then | should have learned that Ween 
records are never what you expect them to be a 
long time ago. 


Rainbow 


Slumber Party 
S/T 
Kill Rock Stars 


This isn’t the kind of slumber party where there are 
pillow fights and lots of screaming and staying up 
all night-this is the kind of sedate sleepover where 
you do each other's hair and watch movies and 
crawl into your sleeping bags at a reasonable hour. 
This isn’t to say that the new self-titled album from 
Detroit, Michigan, all-girl quartet Slumber Party isn’t 
a good listen-it is-it's just not the hardest rockin’ 
album out there. With songs like “Any Other Day” 
and “Blue Sky” sounding more like lullabies than 
anything else on the Kill Rock Stars roster, it’s hard 
not to nod off if you put this album on at the end of 
along day. Probably the most noticeable thing about 
this album is that the vocals harken back to ’60s girl 
groups; “Fantasy,” especially, recalls the Shirelles 
and the Ronettes. Since Ronnie Spector released 
her most recent album on Kill Rock Stars, maybe 
the Slumber Party girls were hanging out with her 
at a label barbecue or something and picked up 
some tips on harmonizing, which the band does 
quite well. But this album isn’t all honey-drenched 
pop ditties-some songs have lyrics that are quite 
the opposite of sugar and spice and everything 
nice. Take “Retaliation,” for example: it sounds all 
sweet on the surface, but what the girls are sing- 
ing sure ain't. “Have you ever been in love before? 
/ Ever wanted to shove your love out of an open 
window?” isn’t a line from a typical lullaby. Maybe 
after all this is the kind of slumber party where if 
you fall asleep before everyone else, you’re gonna 
end up with your hand in a bowlful of warm water. 
Better stay awake for this one. 


Holland Gidney 


- Sound Of Water 


St.Etienne 


Mantra 


There is.a true cult of 
St.Etienne mega fans out 
there, decked out in their big 
1960s sunglasses and sun | 
kissed Parisian duds, jet-setting the world and hav- 
ing love adventures. St.Etienne’s sound evokes 
times past, with its Burt Bacharach piano layered 
with vibes, upright and electronic bass, drum ma- 
chine and live drums, violin, Moog sounds and the 
most breathy, sexy sweet vocals to capture that 
whole “chanteuse-in-love” feeling. Fans of 
St.Etienne will adore Sound Of Water, with its gentle 
lulling electronic French pop vibe—hell, they were 
all over the whole French pop sound before it-got 
all trendy. As far as stand-out tracks go, “Syca- 
more” conducts itself with sentimental pop piano, 
a la “Don’t Make Me Over,” while “Aspects Of Lam- 
bert”. leads the listener into a soothing electronic 
pop soundscape. Not for everyone, but a sweet, 
almost quiet album for those with a soft spot in 
their hearts for stuff like this. 


Lyndsay Sung 


Green Room 
Connect 
MoFunk 


The lights dim, a washed-up t.v. producer swoops 
his hands to get housewives and retirees to clap. 
All the generic clues for another generic talk show 
band. Yes, Green Room fits the bill. 


other horn-tootin’ cymbal-clippin’ twang guitar act. 


“Connect” is Green Room’s second release, the 


first done with Mo Funk Records. ir 


Billed as one of Western Canada’s frontrunning 
funk collectives, the six-piece band holds a strong 
presence in the live band circuit. But sometimes an 


_ integral part of the performance energy cannot be 
translated onto a recording. And for me, funk tends 


to be an art form best experienced live, not dehy- 
drated through the continuous replay of a release 
that doesn’t do the act justice. | 
Tasha Marsden 


Squish 
‘It's Not You.../t's Me” 
Independent 


Squish has become known as one of Canada’s 
most beloved musical attractions, and their new 
album can only be described as magic. The dual 
nature of Squish’s music, a symbiotic union of the 
soft and the hard, is explored thoroughly on the 
track “Catharsis,” with little evidence of the radio- 
friendly hooks that are delivering songs like “| Am” 
and “Divine” to mainstream audiences. The song’s 
central focus is an undulating, hammerhead power- 
trio riff that will send fans of celtic-rawk into fits of 
bliss. | rank this album up there with White Light, 
White Heat by the Velvet Underground. But, really, 
don't listen to me...go out, grab a copy and judge 
for yourself. | may be way off. : 

Gareth Kyle Gaudin 


want more freaks coming to 
your business? | 


le’s Place 


Visit us on the web: www.lylesplace.com 


Email: spaceguy @lylesplace.com 


New and Used 


Import and Collectors CDs 


Music & Celebrity 
T-Shirts Posters 


Best Prices paid for used: 
CDs, Videos, 
Laser Discs & Cassettes 


Mail and phone orders welcome 


726 Yates St. (250)382.8422 * 711 Goldstream (250)478.9272 


The dilluted acid jazz of “Connect” will make your 
hips wiggle, but fails to distinguish itself from every | 
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XTC 

Wasp Star (Apple Venus 
Volume 2) 

TVT Records 


Wasp Star is a spin off 
record from Apple Venus, 
which is a more orches- 
trated album. All the material was recorded and 
written around the same time, although the songs 
were given very different treatments in the stu- 
dio. Apple Venus is pop songs with strings, while 
Wasp Star is guitar/bass/drums plus a few subtle 
additional strings that are barely noticeable on 
most tracks. Though both are quite different: al- 
bums, each seems to work in its own way and | 
can now understand why the material was sepa- 
rated as it doesn't really fit together. XTC for me 
has always been a pop group, and therefore lived 
or died by their lyrics. They seem to be able to 
continue doing what most pop groups cannot, 
which is writing lyrics that are worth listening to. 
These lyrics are then coupled with music that fits 
the mood of the song in such a perfect fit, it is 
difficult not to have your mood swayed by the 
tone of the songs. After all the years that XTC 
has been together, | am still amazed that they have 
been able to keep putting out consistently — 
records. 


Rainbow 


Armand Van Helden 
Killing Puritans 

SPG Music 
(www.spgmusic.com) 


To be honest, | don’t know 
what to make of this album. 
It's one of the most schizo- 
phrenic, avant-garde yet commercial, uneven but 
interesting albums I’ve ever heard. Of course, 
“interesting” isn’t what people are usually looking 
for in a house album but | would hazard to guess 


r ee & 


4/4. pop-house of “Conscience.” Perhaps best of 


all are the voodoo-house tracks like “Watch Your 
Back” where the dark, paranoid coke vibe of © 


Sleazy D’s house classic “I've Lost Control” is 


- brought back to the dance floor. Elsewhere there *: 
are stunning collisions.of commercial appeal and ~ 


avant garde sensibility as Van Helden pushes the 
repetitive techniques of house into the realms of 
minimalist abstraction of sound. One brilliant .ex- 
ample is the cyborg-hiccup vocal intro to “Flya- 
way Love” that creates a disorienting sense of 
delirium for what seems like an eternity before the 
dance floor friendly beat kicks in. The long, ram- 


bling monologues concerning aliens, avenging — 


angels and the apocalypse that litter the album 
only add to the overall confusion. This is a tong 
way from the “uplifting” and “positive” house the 
scene can't get enough of but that’s all the more 
reason to give praise to Van Helden. 


Randy Gelling 


Test Tone Channel 
Running For Words 
Matlock 


The first track on this album 
kicked my life up a notch 
for a few minutes, and | 
was eager to hear more from this Moncton, New 
Brunswick-based quartet. The strength of the mu- 
sic lies in the melodies, layered with equal parts 
melancholy, harmony and that unidentifiable some- 
thing that some people call math-rock, that emo- 
tive indie-geek sound that kids love these days. 
Test Tone Channel is intelligent pop that can build 
you up as fast as it slows you down, with inter- 
changing girl and boy singers, marked by tones of 
Pavement and Versus. And of course, the album 
wouldn't be complete without the very solid drum- 
ming mixed with some playful keyboard skills, 
present on, funnily enough, my two favorite tracks, 
“So Often” (the first track) and “To Activate.”A 


Issue # 151 
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that Van Helden, a hardcore New Yorker, couldn't rhythmically-diverse, yet well balanced indie al- 
care less. | was first turned on to Van Helden bum from a label that’s producing good stuff. 
because of his brilliant, fragmented hip-house al- Lyndsay Sung 
bum Samplesiaya: Enter the Meatmarket and 

have to admit | prefer the syncopated electro- 

rhythmic invention of “Breakdancers Call” to the 


TM LM Artist -....0. > Title Label 


1 Jurassic 5 Quality Control Interscope 
eo Dilated Peoples The Platform Capitol 
3 -* Buck65 Vertex 4 Ways To Rock 
4 - Amon Tobin Supermodified Ninja Tune 
5: Bedhead/Macha Bedhead Loves Macha Jetset 
6 - Belle & Sebastain Fold Your Hands Child, You Walk... Matador 
7 6 _~ Various Zero Accidents On The Job Luaka Bop 
8 RE Laika Good Looking Blues Beggar’s Banquet 
9 - Susana Baca : Eco De Sombras Luaka Bop 
10 14* Do Make Say Think Goodbye Enemy Airship The Landlord... Constellation 
- Lambchop Nixon Merge 
- Sleater-Kinney All Hands On The Bad One KillRockStars 
30 Various Ohm: Early Gurus Of Electonic Music  Elipsis 
- Common Like Water For Chocolate MCA/Madame Xenobia 
8 Bebel Gilberto Tanto Tempo 6 Degrees 
- D’Angelo Voodoo Virgin 
-* Rick Of The Skins Here Comes The Weekend Independent 
-+ Melody Wey Cool Struttin Independent 
-*  Plumtree This Day Won't Last At All Endearing 
- 3°? Eye Foundation Little Lost Soul Merge 
28 New Bomb Turks Nightmare Scenario Epitaph 
22 YoLa Tengo And Then Nothing Turned Itself Inside Out/Matador 
RE Rick Rizzo & Tara Key Dark Edson Tiger Thrill Jockey 
RE Mr. Oizo Analog Worms Attack Mute 
- The Dylan Group Ur-Klang Search Bubblecore 
- Myra Melford Dance Beyond The Color Arabesque 
: Tarwater Animals, Sun & Atoms Mute 
- Arab Strap Elephant Shoe Jetset. 
- Matthew Shipp Pastoral Composure Thirsty Ear 
17 Calexico Hot Rail Touch & Go 


+ local artist * Canadian RE re-entry to the chart 
Ranking reflects airplay compiled from weekly charts of the previous month. the summer of hip hop--it’s cool like that. 


Music Director: Geraldine Bulosan. Chart compiled by me too! 


Various Artists 
OHM: The Early Gurus of Electronic Music 
Ellipsis Arts 


chart feature 


This collection is an ambitious attempt to provide something resembling a comprehensive overview of early electronic music. Of course, the 
project is doomed to be picked apart by punters (what, no Luc Ferrai?) and those expecting early techno and house tracks are in for a rude 
awakening. Overall, this is a very fine collection that would be an excellent introduction to anyone interested in expanding their historical 
and aesthetic understanding of early electronic music. Quite a bit of this music comes out of the European Art tradition or more accurately, 
in reaction against it, so the emphasis by many of the composers (Cage, Stockhausen) is on texture and density rather than melodic, 
harmonic or rhythmic development. It isn’t until the sixties with the appearance of composers like Subotnick, Maxfield and Oliveros that 
ee Bali Maalelaiigme Something resembling traditional “beauty” of sound and structure enters the picture. Soon afterward comes the populists, those who were 
either interested in borrowing from popular music (Terry Riley, La Monte Young) or injecting avant-garde ideas into popular music (Eno, 
Cluster, Scott). From there it’s only a matter of time until Kraftwerk and Giorgio Moroder changed the face of popular music forever, for good 
or ill. 


Swkhe a Cou os oo CFUV 10) FM 102 


Randy Gelling 


KID KOALA 
Carpal Tunnel 
Syndrome 
[Ninja Tune] 


DJ KRUSH 
Code 4109 
[Red Ink] 
CD 


DIGWEED 
: Communicate 
Kinetic Records] 


new CDs, vinyi LPs and 12"s 
FOR DUS & VINYL JUNKIES 
used vinyi/CDs 


105-561 Johnson 


across from Market Square 
facsimilie 250 380-0121 


telephone 250 380-5090 


check out our Vancouver store 


102-1252 Burrard 


telephone 604 893-8696 
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Catch us in Real Audio 
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Summer’s here and the 
festival city is alive! The 
Victoria Jazz Festival has 
ase bri Me and bold by 

ickin the summer's 
aural izations. Victoria’s 
Folk Festival (July 1st-9th 
and Roots Fest (21st-23rd 
are just around the cornervr.. 
What better time than now 
to prepare thy ears for a 
taste what’s to come?! 
CFUV offers a wide selection 
of folk and multicultural 
programming to cater to all 

alates. Begin each day, 
onday through Saturday 
8-10am), for local and global 
lends of roots, blues, celtic 
and world music. Our 
mulitcultural programming 
is diverse and is not only 
candy for both traditional 
and modern music lovers, 
but news and views by, for 
and about featured 
Ce ote ees such 
include 

Soi eae CFUV’s Finnish 
Ant haba (Saturda 10- 
m), Rhythms of India 
atures 1llam-12pm), and 
es greek Hour (Saturday, 1- 1- 
a Tune in to hear 
thiopian Hour (Sunda 3. 
Jam), the Yugoslavian Show 
(Sunday 9-10am), Victoria 

Chinese Radio (Monday 
11pm-1lam) and a Italian 
Broadcasting Libis heey 
cay fiacy 12: vf dat 

uench your thirst wit 
Irish or Scotish ceilidh ae 
tune into Celtic Experience 
apm 12- ae qe the 

ounds cotland 
Scandinaj eral CFUV’s 
candinaivan Hour 

(Monday 2-3pm) caters to 
the Swedish, Norwegian, 
and Finnish communities 
abound. The Jewish 
community tunes into Mah 
Hadash! every Sunday (5- 
6pm), while the Latin 
communit celebrates 
<b armor vsicales (Sunda 

. The Frenc 
oe earns 5-6pm) 
celebrates both Canadian 
and European French 
communities. Explore the 
roots of African -American 
sounds with Black & Tan 
Fantas Ee aks 5- Ey 
And for those reg 
worldbeat fans, get the sia 
from Alive & Dread 
ieakeesiy, 7-9 pm) followed 

those dub and 
downtem Oo” beats ot 

Boom hack Attack 
Pe Scher 9-10pm). 

ave we missed anything? 
Why not have your voice 
heard on Victoria's 
community radio station! 
Call 721-8702 for more 
a OO i ak 
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anal e the ‘JBI pub saley and more.. : 
ee Coffeehouse @ the ees dee House 
velvet - Steamers _ . Se 


90s Power ‘Pop w/ DJ Millennium . 
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tr | 
Live Music @ the Brickyard 
DJ Daffy & DJ Daddy Mack @ Legends 
ORCA (Deep House) @ Neptune Soundbar 


Live Music @ the Brickyard 
Blues Jam @ the James Bay Inn 
DJ Daffy & DJ Daddy Mack @ Legends: 
Live @ Neptune Soundbar | 
Stand ue Cenety betes @ the ae Ho tibior Inn 


Wicsces 
Saturday July 1 
Nomeansno @ Icehouse_ Alberta Adams @ 
The Blues House_Sharon Riely &Faith Chorale 
@ Alex Gooden Hall_ The Bucca Kings @ 
James Bay Inn_ Canada Day Fireworks @ 
Inner Harbour_Rebecca Shoichet Trio @ 
Bengal Lounge_ Ember Swift @ Steamers_ 
Ford Pier & The Mortally irked, Chick Graning, 
Carolyn Mark & David Smith @ Thursdays_ 
Joseph Danza, Tom Landa & The Paperboys © 
@ ICA Folkfest 
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eg LS i 


Sunday July 2 

Jonny Lang w/Sue Foley @ Royal Theatre_ 
Puentes Brothers & Jane Bunnett @ ICA 
Folkfest_ Dan Weisenberger @ Thursdays_ 
New Bomb Turks & Black Halos @ Icehouse 


AW Presented by 


uvss 


— by 


Media Sponsors 
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USTENER POWERED RADIO 


Top: 40 Dance wi Du Cookie @ the: House of Blues 
Windy City Thursdays. @ the Icehouse —t*™* 
The Original 80’s Night wi DJ Shade @ Legends 
Retro 80's @ Liquid — 

Interchill Thursdays @ Neptune Soundbar 
‘Lift’@ Steamers 

Chlorine (Progressive see) @ Neptune Soundbar 
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Monday July 3 

Monday Night Stage Fright(open Mike) @ 
Steamers Public House_ DJ Wax D. Lux @ 
Neptune Soundbar_Dya Singii & Gamelon 
Madu Sari @ ICA Folkfest_The Percs, Uzume 
Taiko & Scrap Arts Music @ ICA Folkfest 


Tuesday July 4 

Victoria Symphony w/Barbara Livingston, 
Soprano @ Christ Church Cathedral_The 
Farrell Brothers @ Thursdays 


Wednesday July 5 

Edmonton Metis Cultural Dance, Tania 
Elizabeth, Les Chauffeurs A Pied @ ICA 
Folkfest_ Victoria Symphony Chamber 
Ensemble @ Christ Church Cathedral 


Thursday July 6 

Corby Lund Band @ Thursdays_ICA Folkfest 
Worldbeat Dance Party: Dub Central, Clinton 
Fearon & The Boogie Brown Band @ Market 
Square_Victoria Symphony w/Cynthia Taylor & 
Barbara Livingston @ Christ Church Cathe- 
dral_ Neerav @ Neptune 


Friday July 7 

Whip & Sister Sonic @ Steamers_Black Heart 
Procession, Alien Crime Syndicate & Blue Pine 
@ Thursdays_Tania Elizabeth @ James Bay 
Inn_ICA Folkfest Worldbeat Dance Party:lgala 
Masala Project @ Market Square_ Victoria 
Symphony String Ensemble @ Christ Church 
Cathedral_DJ Leanne @ Neptune 


Saturday July 8 

The Town Pants @ Steamers_Alien Crime 
Syndicate & Run Chico Run @ Thursdays_ 
Tania Elizabeth @ D’arcy McGee’s_Reverend 
Horton Heat & Hank Williams Ill @ Legends_ 
The Harpoons @ James Bay Inn_ICA Folkfest 
Worldbeat Dance Party:Ethtronic Ensemble & 
The Mighty Popo @ Market Square_Victoria 
Symphony Festival Chorus @ Christ Church 
Cathedral 


Sunday July 9 
The Sadies & Hoss @ Thursdays 


Monday, July 10 


Victoria Symphony Baroque Ensemble @ 
Christ Church Cathedral 


Tuesday, July 11 


Victoria Symphony w/lan Parker & Jonathan 
Crow @ Christ Church Cathedral 


Wednesday , July 12 


Victoria Symphony w/lan Parker @ Christ 
Church Cathedral 


Thursday July 13 


Dark Star @ Steamers_Shillelagh @ 
Thursdays_Victoria Symphony Adventurous 
Pieces @ Christ Church Cathedral 


CFUV 
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GREAT VICTORIA BANDS 


¢ Colleen Eccleston * Allen Dobb * Michelle & Gilles * Intensidad * Walter Bodega Band « The Hi-Fi Ramblers 


Friday July 14 

Dog Dooth Violet CD Release @ Steamers_ 
Clover Honey & Papillomas @ Thursdays_ 
Sinclaire, Hot Hot Heat, Truth About Angels @ 
Little Fernwood, All Ages_Fischer & Lee @ 
James Bay Inn_Victoria Symphony” w/Jonathan 
Crow @ Christ Church Cathedral_Ben Neville 
@ Neptune 


Saturday July 15 


Interstellar Roots Cellar @ Steamers_Karen 
Foster, The Nasty On $ Station A @ Thurs- 
days_ Tania Elizabeth @ D’arcy McGee’s_ 
Bucca Kings @ James Bay Inn_Victoria 
Symphony w/Jonathan Crow @ Christ Church 
Cathedral 


Sunday July 16 

Dandruff Fest 2000 w/Catheter, Jeno, Laughing 
Dog & Junto @ Little Fernwood, All Ages__ 
Velvet @ Steamers 


Thursday July 20 


Jomoma @ Steamers_Perils of Pauline @ 
Thursdays_Trever & Petey @ Neptune 


Friday July 21 

Rootsfest: la Volee d’Castors, Shooglenifty, 
Alejandro Escovedo, Kimmie Rhodes, Alpha 
YaYa Diallo, Blue Rodeo @ Royal Roads_ 
Earthmen @ Steamers_Honeymans @ 
Thursdays_lrene Jackson @ James Bay Inn 


Saturday July 22 

Rootsfest: Tarika, Willie & Lobo, Ricardo 
Lemvo & Makina Loca, David Lindley & Wally 
Ingram, Joan Armatrading, Natalie McMaster 
@ Royal Roads_Burt Neilson Band @ 
Steamers_Flingo Safari @ Thursdays_ 
Katzenjammers @ James Bay Inn 


Sunday July 23 


_ Rootsfest: Blind Boys of Alabama, Altan, David 


Essig, La Bottine Souriante, Great Big Sea, 
Pied Pumkin @ Royal Roads 


Tuesday July 25 


Malefaction w/Allfather & Circadian Rhythm @ 
Little Fernwood, All Ages 


JURASSIC 
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Wednesday July 26 
Neko Case & Her Boyfriends @ Thursdays 


Friday July 28 
Special Guests @ Steamers_Run Chico Run 


-@ Thursdays_Bruce Rathie @ James Bay ~ 


Inn_Tyler Stadius @ Neptune Soundbar 


Saturday July 29 
Shillelagh @ Steamers_Frenetics @ 


. Thursdays_Bucca Kings @ James Bay Inn 


Sunday July 30 
Buttless Chaps @ Thursdays 


Friday August 4 
Dalia Lamas @ Steamers 


Saturday August 5 
Reggaelution @ Steamers 


Tuesday August 8 
Behl & The Salteens @ Thursdays_ 


Thursday August 10 


The Saddlesores @ Thursdays_KRS One @ 
Legends 


Friday August 11 
Hi-Fi Ramblers & Huge @ Thursdays_ 


Saturday August 12 


Victoria Skafest featuring Venice Shoreline 
Chris, Pressure Cooker, King Django & 
Scofflaws @ Market Square_Naked Ear @ 
Thursdays 


Friday August 18 


Souled Out @ Steamers_Rich Hope @ 
Thursdays 


Friday August 25 


Wunderbread @ Steamers_Dixie’s Death Pool 
@ Thursdays 


Saturday August 26 
Swingin Bachelors @ Thursdays_ 


®o2 GIVEAWAY!! 


Yo, wassup? Ya wanna git a copy of the new Jurassic 
5 album? Well you’re in luck kiddo ‘cause we gots 5 
copies and we’re givin’ them away. All ya gotta do to get 


your hot little hands on a copy is e-mail your name and 
number to offbeat @cfuv.uvic.ca It’s as simple as that. 
We'll put all the entries in a hatand draw 5 winners. So 
what are ya waitin’ for? Get off your butt and enter ‘cause 


SONIC 
GIVEAWAY 


these puppies are goin’ fast. 


YOUTH 
ry 


Hey, do you still like geetars and feedback! Live 
drummers? Stuck in the 20th Century? We’ve gota 


Sonic Youth fix for your rock n’ roll disease. All you 
have to do is e-mail your name and number to 
offbeat @ cfuv.uvic.ca We'll put all the entries in a hat 
and draw 5 winners and you can pick it up here at 


11am m 6:30pm 


maclet ¢ Craft Market * Slushies & Popcorn * Zap Face-Off T-shirts * Summer Reading Book Sale ¢ Laser Tag 


